Mummy Forest

An arl and soundseape indallation
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Mummy Forest; proposal

Twcn‘[y two mummies. cach
stamling at &})))r()ximdt(:ly six fect
t.'r\ll, \\’Oul(l 1\211\g 1‘)‘01\1 tr&ns‘luscent
wires, 1\0\'(:ring a few inches above

the floor, [illing a space of about

fourleen feel x eigl\teen feel.

The hushed tones of an ambient
musical score composcd S})ccilically
for them would fill the forest
with an e\u(litory journey as visitors

stroll amongst the mummies.

Meanwhile, a video L‘ompila‘tion
of the forest in motion would be
pl‘(\ying on loop. enl\ancing the
experience for those wishing to
immerse Themselves in the sigl\ts

’dl\(l '50“1\(15 01‘ \[ummy 14‘01‘(35‘[._



l\/lummy Foredt; statement

A\lw'f\ys silent, a forest of mummies have stood
for many years hidden away. Yet U\ey have

(—\lw(—\ys been there. watclxing and waiting_

IU's been said that this particular fores can
pmvi(lc a rc(hgc and rCSpitQ from the loneliness,

tears and deslmir often encountered on a life’s journey.

Should you take a walk U\rouglx this fored,
you may hear the mummies breathe.
You may discern the siglxs of wind U\rougl\
their limbs. and see them gcntly Sway.
Stand il long enougl\. and you may
even hear them wl\iSpcr to you.

St with them. and ﬂ\ey will gently wrap

you within their solemn consonance.

How do | know U\is? Because | have been there.

And now il is here,

This is \[u1n1n§~ Fored.



Micka Klauck: mummy arl

l\ [ummy Foredt has been an cndcaring projcct
that evolved over a long period of time.
gtarting as a whim, il became a way to \’)ring life
to prints and draWings that I had done in the pas‘t_
I simply wanted to reach past the flatness of paper,
and pl\ysically wIap what | had once Only drawn,

| ncedcd U\c mummies {o taLc shapc.

So ]oougl\t dowels. And buill, stufled and wr&ppcd.

What starfed as the original “gang of four” mummies.

lat(:r ‘nccamc A forcst Tl\c 7 grew as I srew.
Yy 8 g

The very act olicrcating them evoked a sense of calmness.
The repetitive molion of wrapping each mummy,
over and around, again and again became a soothing
movement. | was \)uilding my own place of peace.

In relurn, U\ey dood \')y me, quict and s’[rong

| would like to U\ink that over time, both the forest

'dl\(l I 1\’(1\'(3 grown 'dl\(l mature(l_ NO\V l l\()p(ﬁ t() share

them with whomever wishes to enjoy their presence.

The mummies would like that very much.

Micka Klauck



A [ummy Foredt is an import&mt piece of music in
my c;\talog_ Not Only did it mark a loeginning of sorls
into the world of ambient music for me, but also
il has been the album that I have worked on the
longes‘t_ Started many years ago, I have continued
over time to add small parts to the music. There is a
part of me that feels like this piece will never truly

be finished. but alas, it is time to let it go.

The piece \)egan while I was still pl@\ying
(lhapman Stick and has ended with me pl'c\yil\g
the Warr Guitar. While most pmplc will
nol hear the difference, it is this subtle
timbre alteration that adds to the piece.
\[y gear has clmngc«l over this time as well,

which has lead to a sonic 1\0(lgcp0dge of sorls.

'l‘l\eme\ticallyv [ tried to have the music follow
the life of a mummy. For this reason, | composcd
the music in three pzxrts_ U n()[][“iCiillly, labeled
‘joumey.ﬂ i]udgemen‘(,“ and “Rebirth,” the music
is meant fo take the litener on an auditory journey
Alongside the life or more a\ccurzﬂely. death of a
mummy. Much like the unpredicta\uility of a foredt,
the music is also meant to have a similar
sensalion of cl\;\nge, I‘j\'CYy liten is meant to
be a different experience. I l\()pe that you enjoy

and gct a sense Oftl\c journey.

J ASOn B l’er(ﬁ



Jol\n Williams; video compositi(m

l\ [u(tl\ like an unSusP(:cting traveller I too stumbled
into the \lummy Fored. | was drawn in\n\ediately
t() U\c Sculpturcs ’An(l knc\\' U\Cy w()ul(l serve as
wonderful mbjects_ | knew there would be no
shortage ol‘cmnposi‘(ions [ could cmploy to

C‘Apture {hem in enticing and unusual ways.

While recording and cuﬂing togcu\er the l"oot;xgc {or
\[ummy Forest, I wanted to Cap‘(urc an (:xpcditi(m
through the forest. Asthe journey progresses, the
surrounding environment becomes more chaotic and
surreal. Directions cl\;\ngc on a dime. the viewer is
unaware of where they are in the space, and the

mummies sart coll;xpsing on themselves. What's
wonderful about all this is that the camera becomes
the ilgent of Cl\‘dnge mU\Cr U\An tl\e SCulptureS_
The viewer builds up their own lécliugs based on
the journey more So than the mummies themselves.
Much like gctting lost in an actual forest. the
mummies can { do Anyu\ing, U\ey pose no threat,

but put in the rigl\t conflext. U\cy can be 1\0rrif‘ying.

Jolm Williams
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Fxplore U\e 1brest ;xt:
wwwAmummy;[\()reStACOm
facebookcom/l\ [ ummy—Forest

info@ mummyforest.com




